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AN HISTORICAL DESCRIPTION of 
an ancient Pifture in Wixpsox CasTLE, repreſenting 
the Interview between King } Hzenzy: VIII. and the” 1 
| Faencu King Francis I. between Gvinzs. and FF 

: ArDBBS, in the Tear I520, nes A = 

Bs. 1,2) F1 LI ON. ws e „„ 

Sir 7 Journ Artorrs, Bart. v. P. A. 8. and F. R. 8. Ol . 1 7 


Read at the Soctery of Ae March 29, 17703 6 hs . ſecond 
Time, by Order of the Socikrr, March 75 1771 e 1a 


: H E numerous remains of Greek and Roman fora now 
I - extant, afford inconteſtable proofs that, in early times, 
A ſuong paſſion prevailed: amongſt the civilized ſtates of Aſia and 
Europe, for perpetuating and tranſmitting to - poſterity, durable 
and faithful repreſentations of their moſt memorable tranſactions, 
as well as of their cuſtoms, civil and religious rites, ceremonies, and 
triumphs. The like inclination afterward ſpread itſelf throughout 
the weſt, where the people had no ſooner rubbed off the ruſt of 
barbariſm, then they adopted the ideas, cuſtoms, manners, and 
Rice of the more poliſhed nations. Our northern anceſtors 
122 the example; and we find, that it was not unuſual wit 
them to repreſent and perpetuate, either in ſculpture, painting, or 
arras, ſuch tranſactions, pomps, ſolemnities, and remarkable events, 
more eſpecially thoſe which happened in their own times, as they F 
conceived to be either redounding to the national honour and the 3 norenl 
glory of their monarch; or tending to add a luſtre to their ow] n n 8 
characters and the reputation of their families, from the ſeveral, _ 2 
they had * atted 1 in thoſe affairs. 8 
B 


; 


2 An Hiſtorical Deſcription 


Te1s cuſtom, which was very prevalent in the neighbouring 


kingdom of France, bath furniſhed the celebrated antiquary father 


Montfaucon with a confiderable part of the materials from whence 


zarobie Francoife. 
IT would not, perhaps, be a deviation from truth, to alert, 


that in regard to hiſtoric facts, this practice was not only frequently 
enjoined by royal authority, but that, in ſome caſes, it was made 
the duty of thoſe perſons who had the ſuperintendence and direc- 
tion of public ceremonies, to cauſe them to be carefully repreſented 
either in ſculpture or painting. Unexceptionable documents, as 
well as the public records, ſupply us with evidence in ſupport of 
the former part of the ſuggeſtion ; and the probability of the 
latter is ſtrengthened by paſſages in ſeveral of the old hiſtorical 
ale; ee folemuities, ſome of which deſcriptions, 
for the better elucidation of their ſubject, refer to paintings and 
ſeulptures wherein ſuch ſolemnities were repreſented. 8 


Paxr of the ceremony of the coronation of Knute and his quden 


Elfgiva is painted at the beginning g of a very curious coæval 
manuſcript formerly belonging to Hyde abbey, of which Knute 


was the founder [al. The conqueſt of England by William 


the Norman, together with the circumftances that contributed 
thereunto, from the firſt embaſſy on which Harold went into 
Normandy until the conclufion of the battle of Haſtings, was, 
by command of queen Matilda, repreſented in painting; and 
afterwards, by her own bands and the affiſtance of the ladies of 
her court, worked in arras, and preſented to the cathedralyat 
Bajeux, where it is ſtill preſerved [4]. Simeon, IXth abbot of 
[a] This manuſcript is now in the Library of Thomas Aſtle, eſq. 


([ Memoires de VAcademie R. des Sciences, tom. VIII. Monumens de la 
Monarchie Francoiſe, tom. IV. Memoires de 'Academie R. des Inſcriptions et: 


Belles L, tom. VI. Ducarel's N in ä 


- he compiled his elaborate intituled, Monumens * Iz Mo- 


Ely, 
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Ely. who was a near relation to the Conqueror, and founder of 
that cathedral, eauſed the hiſtory of faint Etheldreda daughter of 

Anna king of the Eaſt Angles, to be earved in baſſd-relie vo on the 
capitals of the eight pillars that ſupport the dome and lantern le. 
King Henry III. who throughont the courſe of his long reign, 
ſhewed his great regurd to the liberal arts, and entertained and 


encouraged their profeſſors [d}, frequently commanded that his 


palaces and chapels ſhould be adorned with Engliſtr hiſtorical paint- 


ings and ſculptures ſe}, Although that monarch doth not mention 
what were the fubjects of thoſe 

do be painted in his ducen v ehanber at Wincheſter [F} ji yet he is 

more explicit. as to others, which were the effects of his royal 

mandate. Such as the hiftories of the two royal ſaints, Edmund 


pieces which he ordered 


and Edward, which were painted in his round chapel at Wood- 
ſtock [gl. The hiſtory of the Cruſade in the king's great cham- 
ber within the Tower of London [5], and in a low room in the 
garden near his Jewry at Weſtminſter, whieh laſt mentioned 
room, on account of its being ſo decorated, was thenceforth to 
be called the Antioek chamber [I]. The tory of Edward the 
Confeffor taking off his ring and giving it to a poor ' 
painted in St. John's chapel within the Tower of London [+], 
in the queen's chapel at Wincheſter [/]; and the life of king 


le] Benthant's Hiſt. and Aud of the Church of Ely, p. Ja, hee. where . 
carvings are engraved. | 
[4] See Mr. Walpole's Anecdotes of Painting in England. | 
[e] Rot. Clauſ. 20 Hen. HI. m. 12. A“ za. m. 3. A? 29. m. 7 A? 33. 
m. 5. A? 36. m. 22. A 44. m. 9. Rot. Liberat. A 21 Hen, III. m. 3. 
A“ 22. m. 3. A* 44. m. 6. A 49. m. 7. 0 | 
[FT Rot. Liberat. A 17 Hen. III. m. 6. 


55 Ibid. 5 
[5] Rot. Clauſ. A® 35 Hen, Ul. ms. 11. 


[i] Ibid, m. 10. | | e 
[4] Rot. Clauſ. A® 20 Hen. III. m. 112. VN! 
[/] Rot. Clauſ. A* 29 Hen. III. e 

B 2 Edward 


/G Xx. 


4 An Hiſtorical Deſcription 
Edward the Conſeſſor, both in painting and ſculpture, round his 

chapel in Weſtminſter abbey Cn], executed by the hand of Peter 
Cavalini [zz]. Many parts of our Engliſh ſtory are repreſented | 
in the illuminations which adorn that copy of Matthew Paris which. 
he preſented to king Henry III. Lo]. Langton, Biſhop of Lich- 

field, cauſed the coronation, marriages, wars, and funeral of his f 
patron king Edward I. to be painted in the hall of his epiſcopa. 
palace, which he had newly built Le The ſtory of Guy earl of | | 
Warwick was wrought in a ſuit of arras, and preſented by =} 
king Richard II. to his half-brother Thomas earl of Surry [9]. 
And the hiſtory of the latter part of the reign, of that unfortunate. 
king was, by one of his courtiers, repreſented with. great accuracy. 
in fixteen paintings, which adorn a manuſcript preſented to his. 
queen, and now in the Britiſh Muſeum [fÞ Many other . | 
f likewiſe be produced. | 

HoweveR' intrinfic the merits of theſe - performance FEET 
have been, the ſatisfaction they afforded at the time of their being 
compleated was much inferior to the advantages of which ſuch as. 
ſill remain have ſince been productive. Their utility to anti- = 
varies, and the light which they have thrown upon many 

ſabjetts of hiſtorical F<: have deen much greater t than could. 


| | ] The paintings are now loſt; but the Cultures, conſiſting of bail 
3 | elegant compartments, remain on the faſcia of the cornice of the wall which 
- a. |  * ſeparates the Confeſſor's chapel from the choir. The paintings on the ſhrine of. 
| king Sebert, and thoſe in the preſs which contain the figures commonly * the. 
ge | " ragged" regiment, were executed: by order of, king. Hm. : 
: Fn] Mr. Walpole's Ancedotes of Painting. 5 
| Le] This curious. and truly valuable MS. is now in the Britiſh Muſeum. 

le] Erdſwicke's Staffordſhire, p. 101. Willis' . vol. 1. P- 'T, 

Ia]! Dugdale's Warwickſhire. 

Lr] Harleian Library, No 1319. This:MS, was written and . by John. 
de la Marque, a French gentleman, who attended King Richard II. from his ex- 
pedition into Ireland to the time of the delivery pf the young Dom. to the com» 
miſſioners of ber father the Prench. as. e 1 | 
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ws been originally apprehended. To this, the conduct of the 
artiſts employed on ſuch occafions evidently contributed, and that 
in no ſmall degree. Inſtead of loading their compoſitions with. 
allegory, fiction, and emblems ; inſtead of introducing a variety 
of 1 imaginary and romantic figures and embelliſhments, that never 
exiſted but in the wildneſs of fancy ; and inſtead of grouping. 


together things which in fact were ever diſtant from each other, 


practices too much indulged by later painters; they confined. 
themſelves, with the greateſt attention, to truth, reality, and: 


accuracy. They repreſented perſons and. things exactly in the 


ſame mode, form, attitude, habit, colour, ſituation, and condi- 
tion, as they actually ſa them; and that without any diſguiſe,. 


| qiminution, addition, or other akeration-z and, by drawing from 


the life every principal figure in the piece, exhibited exact portraits 
of the perſonages concerned. in that particular tranſaction which 


* endeavoured to commemorate, _ - 
- Hence it is, that ſuch pieces, whilſt they diſplay the ade” 


and magnificence of former ages, and point out the taſte, faſhions,. 
"cuſtoms, and manners of our anceſtors, . at the ſame time ſhew us 


the armour, weapons, habits, furniture, implements, and orna- 


. ments, which they uſed; give us real and faithful views, not only 18 


of their towns, churches, palaces, and other buildings, as: they 
actually were, but of the decorations of their ſevera parts; ſet 
before us a variety of intereſting particulars unnoticed by our hiſto- 
rians; and con vey to us a. clearer idea of the whole, than can 
be attained. bd 2 ng Ten dee ines and FOES NArran-. | 


ive [5]: | 23 oe 


""Þ} Amongſt theſe the: (allowing OR reckbiied ;. ; videlicet, K. Richard II. . 


ſeated on his throne, and attended by his uncles [1 J. John lord Lovel ſitting 
The: 


in his great hall, and receiving a book from ſather John Siſernes [2]... 
coronation of king Henry V. [3]. The 


King Henry V. and his family. [4)- 


[2] Ia a miſſal, ibid. 1 31 In. 


[2] In an illuminated copy of Froiſart, in the Britiſh Stefan; ; 
[4] In poſſeilion of 4; 


alto relievo, on the outſide of the wall of the feretry of. that king in Weſtminſter abbey. - 


late James Weit, efq,. 
+ | | : . conſe 


6 „„ An Hitorical De rin 
Tus miſeries which England underwent in the long conteſt 


conſecration of st. Thomas Becket, preſented to king Henry v. by his uncle the 
dyke of Bedford [ 5]. The battle of Agincourt, formerly in the palace at St. 
James's {6}. The marriage of king Henry VI. with his firſt wife Jaqueline 
counteſs of Holland [5]. King Edward IV. his queen, eldeſt. fon, and the 
nobility of his court [8]. The landing of Henry duke of Richmond, afterwards 
king Henry VII. and the marriage of his ſon Arthur, wrought in tapeſtry, and 
ſold by order of the parliament after the death of king Charles I. [o]. The 
battle of Boſworth enamelled on a jewel, uſually worn by king Henry VIII. 
and ſold: amongſt king Charles I's pictures [9]. & grand geographical chart of 
the kingdom of England, in which the ſeveral places whetcin any battles had 
in. between the houſes of Vork and. L caſter were marked [10]. A ſea- 
| fight between the French arid Engliſh off in the year 1400, wrought in 
tapeſtry, and preſerved. in the great wardrobe at St. James's [11]. The inter- 
view between king Heory VIII. and the emperor Maximilian at Tournay, now 
in a private apartment in Kenſington palace; two pictures, repreſenting the 
entry of king Henry VIII. into Calais, accompanied by ſeveral porſons of 
diſtinction, painted from the life ; and another picture of Henry VIHP's inter- 
view with the emperor Charles V. at Calais, all which were kept in a gallery at 
the palace of St. James in the reign of queen Elizabeth [12], The landing 
of. the emperor Charles V. with his reception at Dover; the interview of Henry 
VIII. and Francis I.; the ſiege of Bulloign ; the fight between the Engliſh and 
French fleets near Spithead ; the proceſſion of king Edward VI. and other hiſto- 
rical pieces, at Cowdry, in Suſſex, the ſeat of the viſcount Montagu. The 
battle of the. ſpurs, in the picture gallery at Windſor. The taking of Kinſale 
by; the Spaniards, which hung in the gallery next the playhouſe at St. James's 
palace [13], Henry VIII. giving a charter of incorporation to the company of 
Barber - ſurgeons [14]. Edward VI. delivering to the lord Mayor of London his 
royal charter, whereby he gave up his royal palace of Bride well to be converted 
into an hoſpital and workhouſe C 5]- The glorious deſtruction of the boaſted 
- Spaniſh armada, wrought in tapeſtry, and now the hangings of the houfe of ON 
lords. A limning of the Spaniſh Armada, by old Hilliard [16]. A map of all 
the country about Ow. where the 1 were beaten [17]; a and = 
others. | 
= 5 eg. [9 Mandeſls's Voyage to England in the year 1640, 
vol. IV. p. 647, Ke. [7] Belonging to H. Walpole, eſq. [8] MSS. in the Lambethian library. 
[9] Belonging to H. Walpole, ef. [0] [12] [13] [13] Mandeſlo, —& [14] At Barbers Hail. 
1151 fm the great hall at Bridewell, © [16] [19] Cat. of king Charles I's pictures, 5 
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between the houſes of York and Lancaſter, the fury which at the 


time of the Reformation was exerted againſt ſculptures, pictures, 


and images, in general; the demolition of our monaſteries and 
religious houſes ; the ruins of time; and the outrages committed 


during the civil wars and ſubſequent uſurpation; have un- 


doubtedly deprived the preſent age of many valuable ee 
the general 


wreck; and, by the entertainment and information they afford, 
teach us to deplore the loſs of thoſe which have been either de- 
ſtroyed by time, or fallen ſacrifices to popular rage, ignorance, 


_ anarchy, aud confuſion. 


Axor r the pictures here alluded to, that which repreſents the 


famous interview of king Henry VIII. and the French king 
Francis I. within the Engliſh pale between Guines and Ardres in 
the year 1 520, hath a particular claim to our attention, as well on 


account of the importance and ſingularity of its ſubject, as of the 
immenſe number of figures which it contains, the variety o 


matter which it exhibits, and the manner in which the Whole i is 


executed. 
Tuis maſterly and elaborate ee is Wn, in the 
royal caſtle at Windſor; but being there placed in the king's 


3 private apartments below ſtairs, which are ſeldom permitted to be 
ſhewn, hath long remained in great meaſure unknown to the 


public, notwithſtanding it hath a better claim to the attention 
of the curious, and more particularly to that of an antiquary, than 


many of the- juſtly celebrated ptures in that ineſtimable col- 


lection. ; | 
HISTORY 8 us, that four days after figning of the treaties 


concluded at London on the fourth of October 1518, for the 


marriage of the princeſs Mary of England with the dauphin of 


. for the delivery of Tournay to the French, and for the 


3 Tg | ' mutual 


OG AE Ii 2 As EE — 


1 | po Hiltricat Diferiptio 
mutual prevention of depredations being committed by the ſ ubjects 
either of England or France on the territories of their reſpective 


monarchs [], a further treaty was concluded for an interview 


between king Henry VIII. and Francis I.; which interview 
was thereby agreed to be had before the end of July fol- 


| lowing, at Sandifeild, ſituate between the limits of their reſpective 


territories [u] · This meeting however was prevented from taking 


place. at that time, by the death of the emperor Maximilian, and 


the confuſion wherein all Europe was thereby involved. Toward 
the cloſe of the enſuing year, Charles V. of Spain being elected 
emperor, the French king, who had been his competitor for the 


empire, grew apprehenſive that a war was inevitable, on account 


of the jealouſies which ſtill ſubſiſted between them. He therefore 


ſent Bonivet, admiral of France, again into England, to preſs on 


and ſettle every thing relating to the intended interview ; hoping | 


thereby to ſecure king Henry in his intereſt, In this negociation 
the admiral was powerfully ſeconded by the repeated applications 
of the four French noblemen who remained in England as hoſtages 


for Francis's performance ori his part of the beforementioned trea- 


ties [w]. Henry being equally deſirous that the interview ſhould 
take place, every obſtacle was removed by Wolſey, who ſecretly 


flattered himfelf with expectations, that his preſence, on that 


oecaſion, would give him a fair opportunity of obtaining the 
French king's aſſiſtance towards his election to the papal chair, an 
elevation to which he at that time aſpired. 


THAT no time might unneceſſarily be loſt, the day, phos. 


form, order, and manner of the meeting, and the regulation of 
the whole ceremonial, were by both monarchs confided to the 


s Rewer s Feed. tom. XIII. p. 624 8 &c. 
Cu] Ibid. p. 618, 679, 69 17. | 
Te} Ibid, Hall's Chron. fol. Ixix. 


car dinal 


of an cichind Pifure in Windſor Caſtle. „„ 


Cardinal of Vork [x], who accordingly, on che 1 2th of March 
following, made his award [y], wherein he fixed the interview. 
for the 4th of June, and determined, that as Henry croſſed the 
ſeas, and thereby put himſelf to great inconvenience and expence, 
merely to do honour to the French King, the place of their meet - 
ing ſhould not be in a neutral part, but on the open plain within 
the Engliſh pale, between the caſtle of Guines and Ardres [z]; 
that on the day of the interview Henry ſhould go half a mile out 
of Guines, in his way towards Ardres, but till keeping within 
the limits of the caſtle of Guines ; and that Francis, ſetting out 
from Ardres at the ſame time, ſhould meet him at ſuch place, 


[4 Hall's Chron. fol. Lx1x. Rymer's Foed. tom. XIII. p. 695. 

| [5] Rymer's Foed. tom. xIII. p. 707. 

[z] In aligus loco non fortificato nec munito a limitibus ae non longe diftante, | 
Coneluſio Card. Ebor. apud Rymeri Foed. tom. x11. p. 707. The line which 
formed the Engliſh pale is not now known ; neither doth it appear that any treaty 
or convention was ever concluded for ſettling the boundary between the Engliſh 
and French territories in Picardy. Our National Records and hiftorians are fi- 
lent as to this matter. Abbe Longuerru, in his deſcription de la France, La 
Martiniere, in his Dictionaire Geographique, and Monſ. Lefebure, in his Hiftoire 
de Calais, do not afford the leaſt information ; and the French hiftorians are 
equally defective. On a late application to the Count de-Guignes, he, in the 
moſt obliging manner, directed, that every poſſible enquiry ſhould be made in the 
French depot, and elſewhere, for papers which might explain and aſcertain that 
matter. This was accordingly done, but without the wiſhed-for ſucceſs. A ma- 
nuſcript in the Harleian Library, Ne 3380, may perhaps help us in forming ſome 
idea of the limits, It is intituled Lands rental, and contains a terrier of the ſeveral 
fiefs, lands, and poſſeſſions, belonging to the crown of England, as well within 
the comte of Guines, as in the town and marches of Calais, compiled at the com- 
mand of King Edward VI. by Sir Richard Colton, Comptroller of the Houſhold, 
Sir Anthony St. Leger, Knight of the Garter, and Thomas Mildmay, Eſq; com- 
miſſioners appointed for that purpoſe; who, for their greater certainty, called 

before them the ſeveral tenants of the crown, . 3 them on oath, and . 
PE K 1 their e grants. | 


near 


10 * 22 Deſeriptia 


near the French territories, as ſhould be aſſigned by 8 
ers for that purpoſe to be appointed on both ſides; and that, as 
each of them was of great bodily ſtrength, in the vigour of youth, 
and perfectly ſkilled in all martial exerciſes, juſts, tilts, and tour - 
naments, in which both monarchs were to be challengers, ſhould,, 
during the days of the interview, be performed in ſome proper 
place, ſituate likewiſe between Guines and Ardres [2]. The reſt 
of the regulations concerned the reciprocal viſits which the two. 
kings and their reſpective queens were to make to each other; the 
precedence to be obſerved at thoſe times; the entertainments and 
banqucts to be given by each; the lodging and behaviour of their 
retinues; and the juſts and feats of arms to be performed by 
Henry and Francis, and their aids [5]. Wolſey at the ſame time 
publiſhed a liſt of the ſeveral perſons whom he had appointed to 
attend upon Henry and his queen at the interview [c]; and pro- 
clamations were made in the principal courts of Europe, notify- 
ing, that in June next following, Henry: and Francis would, 
with ſeven aids each [4], in a camp between Guines and Ardres, 


[a] Ibid. and Memoires du Bellai. 5 

[45] Rymer's Foed. tom. xIII. p. 706. Herbert's Life of Henry VIII. p. 98. 
Hall's Chron. fol. Lxx. Holinſhed's Chron. Segar's Honor Civil and Military. 
Fiddes's Life of Cardinal Wolley. 

[e] Rymer's Foed, tom. xiII. Fiddes and Hall's Chron, Dr. Dueatel. in his 

Anglo-Norman Antiquities, hath printed, from a manuſcript in the Lambeth Li- 
brary, a liſt of the attendants on Henry and his queen, differing in ſeveral names 
from the liſt publiſhed by Rymer, and further containing the number of the re- 
ſpective retainers, ſervants, and horſes, allotted to each of the attendants. 
_ [4] According to Hall's Chron. the aiders on the Engliſh fide were; the Duke 
of Suffolk—the Marquis of Dorſet Sir William Kingſton—Sir Richard Gerning- 
ham—Sir Giles Capel—Mr. Nicholas Carew—and Sir Anthony Knevet. And 
thoſe of the French party were—the Duke de Vendoſme—Le Counte de Saint 
Pol. —Monſ. Cavaan—Monf. Bukkal —Monſf. Montmoranci—Monſ. de Roche 
and Monſ. Brion. Du Bcllai and Leſebute have 9 us a different liſt. 
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anſwer all comers that were gentlemen, at all tilts, raden 


and barriers. 
Tr time en Wolſey s iſſuing his award, and the day of | 


interview, was employed by the two monarchs and their courts 
in making the neceflary preparations. Henry. and Francis were 
both of them fond of pomp, parade, and magnificence. They 


were equally deſirous of ſhewing their perſonal valour and ac- 


compliſhments; ſtrove to diſtinguiſh themſelves by promoting 


the liberal arts; and vied with each other for ſuperiority in what 
was then eſteemed taſte and politeneſs. Hence it followed, that 


no expence whatever was ſpared on either fide. Every thing was 


elegant, ſumptuous, and magnificent. The tents and pavilions 
deſtined for the conference between the two kings, and thoſe ap- 
propriated for their ſubſequent repoſe, were covered with cloth of 
gold; and the habits of the nobility and attendants of every rank 
and degree were ſo. exceſſive rich [e], that the place of meeting 


[e] Hall, in his Chron. f. Ixxv. ſays © He were muchwiſe that could have told or 


| ſhewed of the riches of apparel that was amongſt the lords and gentlemen of England 


—Cloth of gold—cloth, of filver—velvettes—tinſins—ſattins embroidered - and 
crimſon ſattins.— The marvellous threfor of golde that was worne in chaynes and 
baudericks ſo great, ſo weighty, ſome ſo manifolde, ſome in collars of SS. 
great, that the golde was innumerable to my deeming to be ſummed of all noble- 
men, gentlemen, ſquires, knights; and every honeſt officer of the king was richly 
appareled, and had chaynes of golde, great, and marvellous weightie. What ſhould 
be ſayd? Surely emongeſt the Engliſhmen lacked no riches nor beautifull apparell 
or array. The Engliſh Ladies wore babits made according to the French mode, 
whereby, as Polydore Vergil obſerves, they loft on the fide of modeſty more then 
they gained in point of grace; and, in regard to dreſs, they allowed themſelves 
to be inferior to the Ladies of the French court. However, Monſ. le Mareſhal 
de Fleurenges very candidly acknowledges, that, amidſt the great exceſs of ex, 
pence in both courts, it was univerſally allowed, that, although the French diſ- 
tinguiſhed themſelves by a ſuperiority in magnificence, yet the Engliſh far ex- 
ceeded them in taſte. Mem, de M. de Fleurenges. Many of the Engliſh nobility, 
and particularly Edward Duke of Buckingham, expreſſed their diſlike of the whole 
of this uſeleſs parade, as they called it; but Henry's will was not to be oppoſed, — 
Gallard, Hiſt, de Francis I. tom. 11. part 2. p. 83. FRY Hiſt, of Henry VIII. 


p. 97. N Baron. vol. I. p. 170. | 
C2 | 3 | was, 
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was, from the quantity of gold ſtuff uſed on the occaſion, called 
Le Camy DE DRAP D'oR. This profuſion of expence induced 
Du Bellai to ſay, that many of the French nobility carried their 
mills, their foreſts, and their meadows, on their backs [f | ; and 


will account for the truth of the aſſertion of many of our hiſto- 


rians, who tell us, that the Engliſh nobility did not, for ſeveral 
years afterwards, recover ſrom the diſtreſs, wherein their prodi- 
gious expence ö this occaſion had wrolved them [g]. 


| Tar 


[f] Memoires de Monſ. du matter nd: . vn. p. 319, &c. N 
Le] Shakeſpeare, in the firſt ſcene of the play of Henry VIII, introduces the 
Duke of Norfolk giving a moſt pompous deſcription of this interview to the Duke 
of Buckingham, who there exclaims, 


8 


O W 
Have broke their backs with laying manors on 'em 
For this great journey. 
NR, —— Men might FI 
Till this time pomp was ſingle, but now marry'd 
To one above itfelf—each following day 
Became the next day's maſter, till the laſt 
Made former wonders, its. —To-day the French 
All clinquant, all in gold, like heathen gods 
Shone down the Engliſh ; and to-morrow they 
Made Britain India : every man that ſtood, 
Shew'd like a mine. Their dwarfiſh pages were | 
As cherubims, all gilt; the madams too, 
Not us'd to toil, did almoſt ſweat to bear 
The pride upon them; that their very labour 
Was to them as a painting.. Now this maſk 
Was cry'd incomparable ; and th' enſuing night 
Made it a fool and beggar— The two kings, 
Equal in luſtre, were now beſt, now worſt, 
As preſence did preſent them; him in eye, 
Still him in praiſe; and being preſent both, 
Twas faid, they ſaw but one, and no diſcerner 
| Durſt wag his tongue in cenſure, When theſe ſuns, 
For ſo they phraſe em, by their heralds challeng'd 
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Taz unexpected arrival of the Emperor Charles V. at Do- 
ver, on the 26th day of May, his continuance in the Engliſh 
court until the laſt day of that month, and other unavoidable ac- 
cidents, delayed the interview until Sunday the ng of June, when 
it took place. 

O the morning of that day, upon a fgnal given by fri a 
cannon from the Engliſh fide, which was anſwered by another at 
Ardres, the two monarchs ſet out, Henry from Guines, and 
Francis from Ardres, both royally accompanied, and rode to- 
wards the valley of Arden; where, on their meeting, each of 
them at the ſame inſtant put his hand to his bonnet, and, taking 1t 
off, ſaluted the other. This done, both diſmounted from their 
horſes, and- after mutual embraces and compliments, walked to- 
gether | towards the tent that was pitched for their conference, and 
entering it arm in arm, again embraced each other [5]. 

Warren the ceremonies were ended, the two kings parted; 
and retired to their reſpective lodgings. The remainder of the 
time that this interview laſted, being twenty-eight days, was ſpent 
in reciprocal viſits, ſplendid agp, 225 tournaments, and 
other martial exerciſes. 

IN thus ſtating the above account of this interview, ind the 
| preparations previous thereto, as related by our hiſtorians, and 

The noble ſpirits to arms, they did Perſerrm 5 . 
Beyond thought's compaſs; that old fabulous ſtory 
Being now ſeen poſſible enough, got credit; 
That Bevis was believ'd. 
[4] In the ſame ſcene. the Duke of Norfolk 48 them 2 3 
Twixt Guines and Ardre, 28 N 
I was then preſent, ſaw 'em falute on horſeback, | : 
Beheld them when they lighted, how they clung 1 
In their embracement, as they grew together; 
Which had they, what four thron'd ones could have ee 
Such a eee one? 


* 


1 


vouched 
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vouched by the public records, I have been the more particular, 
not only that the picture now under conſideration might be the 
better underſtood, but in order to ſhew, that the painter hath, 
in a moſt extraordinary manner, ſtrictly and minutely adhered 
to fact, and made truth and e the fole guides of his | 
pencil.. | 
Tur ſingularity and importance of this tranſcendent triumph, 
on which the eyes of all Europe at that time had been fixed, and 
wherein magnificence itſelf was in great meaſure exhauſted, could 
not but impreſs the minds of both monarchs with a deſire of 
tnanſmitting to poſterity in the moſt effectual and permanent 
manner ſome memorial of it. For this purpoſe, Edward Hall, 
Recorder of London, who was preſent at the interview, drew up, 
by King Henry's command, a circumſtantial account of every 
day's tranſaction, and printed it in his Chronicle. Other accounts 
alſo were written by different Engliſhmen attendant at the ſolem- 
nity [;]. At the ſame time a Journal of theſe tranſactions was 
prepared and committed to writing by Monſieur Peyreſe, purſuant 
to the order of Francis. This laſt mentioned piece remained a 
conſiderable time in manuſcript; but, being found in the Library 
of Monſieur de Mazauges, was publiſhed by Father Montfaucon, 
in his fourth tome of Monumens de la Monarchie Francoiſe, together 
with a ſomewhat different narrative, written about the time of 


the interview, by Robert de la Mark, Mareſchal de Florenges [4?. 


1] Several of theſe narratives were bound up in a large volume, which was 
afterwards depoſited in the Cottonian Library, Caligula, D. VI; but that volume, 
together with many others, periſhed in the fire which happened to that noble 
collection of manuſcripts. 

[4] He was a Mareſchal of France, and died in the year 1537. His Memoirs 
are likewiſe Printed at the end of thoſe of Monſ, du Bellai, publiſhed by M. Lam- 
bert, in 1753, in ſeven vols. 12mo. A ſomewhat different account of this i inter- 


view is alſo printed in Le Ceremonial Frangois, tom. 11, p. 736. | 
On 


' = 
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the perſonages they are intended to repreſent. 
well as the defects of the French ſculptor, are carefully avoided 
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On this occaſion the fiſter arts. were likewiſe employed: Francis 


cauſed the cavalcade to be carved in Bas Relievo, on five marble 


tables, and placed in the front of the houſe of the Procureur Ge- 


neral, at Rouen, where they are ſtill preſerved [/]; aud Henry 
ordered the whole of the interview, together with its attendant 


circumſtances, to be deſcribed in painting; which was accordingly 
executed in the picture now remaining in Windſor Caſtle. 
TRE great ſuperiority of the Engliſh painter over the French 


ſtatuary appears evident, when their reſpective performances are 


compared together. 'Themarbles, of which P. Montfaucon andDr.. 
Ducarel have favoured the public with exact engravings [n], are 
confined ſolely to the cavalcade of the two monarchs, and their 
firſt meeting on horſeback ; the whole ill-deſigned, aud worſe 


executed.. The figures are but few, and thoſe meagre, diſpropor- 


tioned, ungraceful, badly-diſpoſed, and in no reſpect reſembling 
Theſe faults, as 


by the artiſt to whom we are indebted for the picture. He therein 


gives us, in a maſterly manner, a ſpirited repreſentation of almoſt 
every progreſſive circumſtance,” from the outſet to the concluſion. 
of the interview; and hath managed the whole of the piece in 


ſich a regular, faithful, and correct manner, as demonſtrates his 


ſtrict obſervance of hiſtoric,. as well as local truth in every part 


of the repreſentation, and his extraordinary vigilance in not omit- 
ting any thing conducive to our underſtanding, and having : a clear 


and compleat view of the whole. 


[/] The ſtricteſt enquiry bath been and but no other 8 or any 


picture, illumination, drawing, or print, of- this interview, hath been found ia 
France, Neither is there to be met with in the Libraries of that kingdom any 


manuſcript account or deſcription of that e except thoſe mentioned in 


this diſſertation. 


[n] Monumens de la Man. Fran. tom. Iv. and Anglo-Nor man Antiq. 
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Fon the better explaining this truly valuable and extraordinary | 


painting „it ſhould be conſidered as if divided into two parts. The 


part wing the right hand fide, exhibits a bird's-eye view of the 
market-place, church, and caſtle, of Guines, together with part 
of the town walls, and their ſurrounding ditch. In the foreground 
thereof the Engliſh cavalcade, of which I ſhall ſpeak more at large 
in the ſequel, is repreſented as paſſing towards the place of inter- 
view. Over cheſe, in the back ground, and towards the top of 


the picture, is a view of the moraſs which lies on the north ſide 


of the town, and of the river that runs from thence to Calais. 
The caſtle is repreſented as a pentagon, encompaſſed by a wet 
ditch, communicating with that of the town, and fortified at each 


angle by a round tower or baſtion. Within the caſtle is ſeen the 


top of the keep or dungeon, which was called Ja Cave, and the 
belfrey of the chapel In]. Several roi are fitting on the roof 


of 


[a] 8 in Picardy ſtands at the north end of a moraſs on the left hand of 
the road leading from Calais to Bouloign, and is two leagues diſtant from the ſea, 
and north-weſt from Ardres. This town gave name to the Comte wherein it is 


\ Gtuate, and of which Ardres, Auderwic, Bredenarde, Sangate, Tournehems, and 


the port of Wiſſan, are dependencies. The Comte contains twelve peerdoms, 


and as many baronies [1]. The latter are, Ardres, Fiennes, Licques, Laval, Be- 


fingham, Creſceques, Courtebonne, erected into. a marquiſate in favour of Charles 
de Colonne, in the year 1671 [2]. Hames, Zelthum, Hermelingham, La motte 
d' Ardres, and Alembon en Surques. The former are Perrier, Surques, Fouque- 
folles, Bouvelinghem, Recques, Lotbarnes, Auringhes, Nicelles les Ardres, Com- 


paignes, Aſquingoul, Ecclemy, and la Haye. 


At what time the town of Guines was founded is now unknown, but its ori- 
gin was doubtleſs very ancient; ſince we find that Valbert, ſon of Agneric, 
prime miniſter to Thierry, king of Burgundy and Auſttaſia, was poſſeſſed of 
it [3]; as was alſo his brother and ſucceſſor, Saint Faron. From that time we 
have no account of the Lords of Guines and its dependencies, till Lideric, the 
firſt ear] or foreſter of Flanders, annexed it to his dominions, and in his 
family it continued, till Arnold the Bald or the Great ceded it to Sifrid, from 
whom the firſt Counts of Guines were deſcended [4]. This Sifrid coming to the 


[a] Lamberti Hiſt. Comitum Ard. et Guiſn. P. Ludewis Reliquiae Miſcellan. p. 381. Lefebure, Hiſt. de ] 
Calais, tom. I. p. 374- tom. II. p. 354. [2] Bernage, Nobiliare de Picardie. [3] And, du Cheſne, Hiſt. de la 


Maiſon de Guines, p. 4. [4] Lamberti Hiſt, Com, Ard. et Guiſa. c. 6. 


aſſiſtance 
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of the 1 and others ſtanding at the doors of the 
Houſes of the town, looking at the cavalcade. The town guard 
alſo appears as drawn up, and ſtanding under arms in the market- 
place. ä Pe | : 


aſſiſtance of Arnold againſt William Earl of Ponthieu, ſeized upon Guines and its 
territories, and fortifying the keep or dungeon, there fixed his reſidence; Arnold 
remonſtrated in vain againſt this act of violence, and, not being able to diſpoſſeſs 
Sifrid, gave him his daughter Eſtrude in marriage, and with her confirmed him in 
his poſſeſſion of Guines and its territories, to hold of the Earls of F landers, by 
homage. Adolphus, the ſon of Sifrid and Eſtrude, afterwards erected it into ® 
Comte, When King Edward III. had made himſelf maſter of Calais, he looked 
upon Guines as a town of too great importance to be ſuffered to remain in the 
hands of the French. Wherefore one John de Lancaſter, an archer of the garriſon 
of Calais, marching with a party of men at arms and archers, by licence from the 
Lord Deputy, aſſailed and took the garriſon in the night of the 21ſt of January 13513 
and from that time till the reign of Queen Mary Guines continued in the hands 
of the Engliſh. The Duke of Burgundy beſieged it in 1436, but was forced to 
abandon his enterpriſe, with the loſs of part of bis baggage. In April 1514, Fran- 
cis de Valois, Duke of Angouleme, afterwards Francis I, inveſted Guines with 
8000 men, and a great train of artillery; but ſoon after haſtily broke Þþ the ſiege, 
on receiving advice, that Henry VIII. was coming to its relief. The-Duke of Guiſe 
having taken Calais in 1588, beſieged Guines, and took it on the 1 3th of Jan. 
after an obſtinate reſiſtance made by the governor Lord Gray. A plan of Guines, 
taken after the laſt-mentioned ſiege, and printed at Rome, by Duchelli, repreſents 
it as being nearly ſquare, encompaſſed on all fides by a large wet-ditch, and de- 
fended by a rampart of earth, ſtrengthened by freeſtone parapets. The caſtle, 
which ſtood ſouth of the town, was ſeparated from it by a ditch, ſimilar to that of 
the town, and communicating with it. This caſtle was built in form of a pen- 
tagon, with five round baſtions, and very high curtains. In the middle ſtood a a 
tower, called /a Cuve, which was a ſquare building, fortified without by a ſtrong 
bulwark, defended by a wet ditch and four towers at its angles ; theſe fortifi- 
cations were long fince razed, by order of the French court, as intirely uſeleſs; the 
frontier on that fide of France being: thought R covered by the ncighbour: | 
ing towns of Ardres and Tn ; 
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In the middle of the left hand fide of the picture, and near the. 
caſtle gate, is the elevation of the principal front of a moſt ſtately 
ſquare caſtellated palace, whoſe walls are of freeſtone raiſed upon: 
a deep plinth or baſement of red brick-work. Theſe walls are 
kernelled on their top, and fortified at their angles, as alſo on. 
each fide of the grand entrance or gateway, by a circular tower of 
brick-work, pierced with loop or air-holes. On each fide of the 
gate are two large tranſom bay windows, ſeparated from each other 
by a ſquare freeſtone tower, which is carried up above the battle- 
ments of the parapet, and terminated by a large projecting moulded- 
cornice, Within the top of each of the round towers is placed a 
freeſtone ſtatue, repreſenting a naked man ſtooping forward, and 
bolding up in both his hands, which are raiſed above his head, a 
maſſy round ſtone or ball, ready to be thrown over the r 
Within each of the ſquare towers are two ſimilar ſtatues in the like 
attitude. Theſe ſtatues ſeem intended not only asornaments to the 
upper part of the building, but to point out the manner in which 
fortifications and other places were anctently defended from the at- 
tacks of aſſailants at ſuch times as the cloſe approach of the beſiegers 
to the walls rendered the ufe of other arms of defence ineffectual. 
Between the beads of the bay windows and the cornice under the 
battlements, runs a broad flouriſhed frieze, grounded red, and inlaid 
with an ornament of tracery, not much unlike thoſe which have 
lately been introduced amongſt us by ſome madern builders, and 
taken from the ruins of ancient ſtructures diſcovered at Palmyra. 
This frieze breaks over both the ſquare towers that ſtrengthen the 
front, but dies againſt the ſides of the circular towers. 

Tx head of the grand gateway or entrance into this palace is 
formed by a catenarian arch, whole archivault reſts on the capitals 
of two Corinthian pilaſters, which form the architrave that covers 
the jambs of the * way. The archivault is ruſticated and en- 
riched 
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nebed with ornaments totally different from thoſe on the frieze. 
Upon the crown or key-ſtone of the arch ſtands a male figure, 
with a pair of expanded wings on his ſhoulders, and on his head 
is a ſkull cap, with a ſmall croſs on its front. In his right hand he 
holds a long ſhafted croſs, ſhaped like a pilgrim's ſtaff; and in his 
left a ſhield, the bottom whereof reſts upon the head of an expiring 
dragon, on which he tramples. Theſe figures, which in all proba- 
bility were intended as an emblem of the king's then new acquired 
title of Defender of the Faith, are gilt with gold. On each fide 


of this figure is a large union roſe of York and Lancaſter; and 


over them hangs a ſuperb feſtoon, compoſed of laurel leaves and 
buſks intermixed. The architrave of the entablature is continued 
above theſe ornaments ; and ſtill higher up is a grand armorial eſco- | 
cheon, charged with, quarterly, France and England, ſupported | 
on the dexter fide by a lion, Or, and on the ſiniſter by a dra- 
gon, Gules, being the arms and ſupporters then uſed by King 
Henry VIII. "Ou one ſide of this eſcocheon is the initial letter 
H. and on the other the letter R.; the whole ſurmounted by 
an imperial crown. The upper part of this eſcocheon ſtands with« 
in a compoſed ſemicircular pediment of groteſque work, which 
finiſhes the elevation of this part of the front. The tympanum 
of this pediment is hollowed and fluted like an eſcalop-ſhell, _ 
and over it is a cornice of ruſticated work. On the top of the 
pediment ſtands the figure of. St. George treading. on a dragon, 
and pilt with gold. At each angle of the roof, which is hipped 
and ſlated, fits a lion, ſupporting in his paws a vane made in form 
of a banner, and charged with one of the king's badges. On the 
firſt is, Az ure, a fle urde lys, Or; on the ſecond, Or, a red and white 
union roſe; on the third, Argent, the eroſs of St. George, Gules; 
and on the fourth, Gules, a white and red union roſe. From the 
center of the roof riſes a grand hexangular turret ; on the finyal 
54 - | of 
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of whoſe ſummit ſtands an emblematical figure of Religion, repre- 1 
fented as a female, winged, and trampling on a demon or fiend, 1 
which lies in a ſopplicating poſture, and is pierced by the ſhaft of 
a long croſs which Religion holds in her hand. Theſe figures are 
likewiſe gilt with gold. On the moulded cornice, which is continued 
round this turret, at that part where it is ſeparated from the lan- 
tern, likewiſe fit four of the king's beaſts, each ſupporting in their 
paws banners of the king's badges, viz. firſt, a white lion ſuſtain- 
ing a vane, Or, charged with a red and white union rofe ; ſecond- 

ly, a red dragon bearing up a vane, Azure, charged with a fleur 
de lys, Or; thirdly, a white greyhound holding a vane, Azure, 
charged with a portcullis, Or; fourthly, a red dragon fupporting 
a vane, Gules, charged with a white and red union roſe. The 
great gate of this building is thrown open, and diſcovers the port- 
er's lodge, part of the firſt quadrangle, ſome of the ſteps of the 

ſtair· caſe, and the entrance into the butlery ; at the hatch 
whereof a ſerving-man is receiving two jugs of wine. 
TE edifice here depicted is intended to repreſent that magnifi- 
1 cent temporary palace, confifting of four large quadrangles, which 

EY was made of timber, brought ready framed from England, and ſet 

| : up on the plain near the caſtle of Guines, under the inſpection of | 
Sir Edward Belknap, who, with three thouſand artificers, was ſent 
| ws. pores for that 428 Lo]: A of a ſplendid chapel and the 


l Each of the abs that compoſed this palace was three hundred and 
eighteen feet in breadth, hy three hundred and twelve feet in depth; and the whole 
building, according to Ducheſne, was one hundred twenty-eight feet high. The 


work; aqd the inſide was ornamented with curious ſculptures. Hall ſays, that. 
and entry of the ſtairs was ornamented with images in armour wrought. 
work of argentine. The numerous apartments were hung with the 


3 128 and cloth of . and Liver, _ with green and white 6 be- 
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royal apartments, it contained lodgings for moſt of the great offi- 
cers of ſtate [. | 

HisToky informs us, that ey cinſed one of che fronts of 
this palace to be adorned with the figure of a Sagittary, under 
which the following motto was placed, CUI ADHAEREO PRAEEST-.. 
But they are not repreſented in the picture. As the front therein 
exhibited appears to be fo fully decorated as not to leave 
room for the admiſſion of ſuch an ornament, we may, with the 
greater probability, preſume, that the Sagittary was placed on the 
rear or back front of the building, which faced towards the place 
of interview ; and from its point of ſituation was the beſt en 


for the reception of that alluſion [25 

Ox the plain before the palace ſtand | two ſuperb conduits, 
placed at a ſmall diſtance from each other. Both of theſe conduits 
are repreſented as caſed over with different kinds of marble framed. 
in panel. The rails, ſtiles, and cornices, are of ſtatuary, and the 
panels of red granate. The largeſt and moſt magnificent ſtands 
on the left hand fide of the palace, and is raiſed upon an aſcent 
of two ſteps. It conſiſts of an octangular baſement ſtory, finiſhed 
by an embattled parapet, and of three leſſer ſtories of a polygonal. 
form, riſing out of the former. The roof- which covers-the up- 


permoſt | of theſe ftories 1s quadrangular, but of a bell-like ſhape, 


ing the favourite 2 of the. houſe of Tudor. After the interview this ſump- 
tuous palace was taken down, and brought back to England. The model of it 
was for a long time preſerved i in the royal palace at Greenwich, where Lord Her- 
bert, as he tells us in his Hiftory of King Henry VIII, frequently ſaw it. Du 
Bellai ſays, that it appeared to be one of the fineſt buildings in the world, and 
that the deſign of it was taken from the Maiſon de Petate, or Exchange, at Calarx. 
er and Hall are very partieular i in cheir . of · its 1 

L, Hall, Du Bellai, &c. 

12] Hall, Leſebure, Du Bella. 
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and | is ſurmounted by the figure of a young Bacchus ſtriding on 
a tun, and quaffing wine out of a ſhell which he holds in 
his right hand. From the tun red wine is let down into the 


body of the conduit, from whence, through maſſcs of lions heads, 


gilt with gold, fixed in the panels of the ſecond ſtory, it runs 
into a large reſervoir behind the parapet of the baſement ſtory, 
and is from thence diſcharged to the populace through the like 


; maſks fixed in the panels of that ſtory [7]. Round this ciſtern 
are placed ſeveral perſons in different attitudes. Some of them 


. are catching, and-others partaking of the liquor that comes from 
it; and by their countenances and actions, expreſſing its various 


effects from hilarity to inebriety, plainly ſhew, that they tho- 


roughly underſtood, and made uſe of, the general oy pre 
them by: the inſcription placed thereon [5]. 
Tus other conduit ſtands on the right of the palace gate, and 
is a ſhort hexangular pillar panelled like the former, but with 
this only difference, that each panel is inlaid with groteſque ſcrolls 
. of white marble. On the cornice of this pillar is an embattled 
. parapet, within which ſtands a ſmall circular column of white 
marble, from whence red wine, through maſks of lions heads, is 


diſcharged into a ciſtern, hid by a parapet. On the ſummit ſtands 


a figure of Cupid, holding in his left hand a bow, from whence 
he ſeems to have juſt ſhot an arrow, conformable to the deſerip- 


[r] The Marſchal de F lorenge ſays, that the liquors which ran aa theſe con- | 
duits during the whole time of the interview were red wine, ypocras, and water. 


Monſ. Peireſe tells us, that the one diſcharged malmſey, and the other claret. 


And Hall's words are “ the conduyctes renne to all people, with red, white, and ; 


e claret wine.” 

[os] Hall, in his Chronicle fol. LxxIII. ſpeaking of this conduit, = te that on 

ce its head was written, in letters of Romayn, in golde, FAITE BONNE CHERE 

« Quy voULDRA.” This inſcription is omitted by our * the {mallneſs of 
| his ſcale not e him to introduce it. 5 


_—_—— 
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tion given by Hall [z]. In the lower part of the fore ground, 
but near to theſe conduits, two men ftand, facing each 
other, and dreſſed alike. They wear on their heads high blue 
caps, terminated by golden taſſels, and ſhaped like the tiara, with _ 
two cocks-tail's feathers fixed on the right fide. Their habit is a „ 
yellow gown, reaching down to the calf of their legs, guarded | | 
with black lace, and trimmed with black tufted frogs. They hae 
long ſcimeters by their fides, and are ſounding long trumpets, to 
announce the near approach of the Engliſh cavalcade. On the left 
hand of theſe trumpeters are a variety of ſpectators, and among 
them two gentlemen i in deep converſation with each other. Theſe 
figures are much more laboured and highly finiſhed than any of 
the others-that are near them ; and, being placed in fo conſpicuous 

a manner in the fore-ground, are, in all probability, the portraits - 

of the painter to whom we owe this picture, and of Edward Hall, 
who was enjoined by . Henry to draw up the N of 7 4 
the interview. . | " 

In the fore-ground, onthe righthand ideof the picture, is the very | 

numerous Engliſh cavalcade, defcribed as marching out of the town 

of Guines ; from whence proceeding by the fide of the caſtle FI 

it enters the caſtle gate, by means of a bridge thrown over the 

ditch at a ſmall diſtance from the temporary palace. The "ap Hl i” 

progreſs of the cavaleade is not repreſented in-this-piece. But it may 

be ſuppoſed to have paſſed from the caſtle through the ſally port, 1 
and to have purſued its way to the place of interview along the - | | | ; 
valley and babe fide of the rivulet, which is there deſcribed.-as ..- EE 


. 1s His words are, * On the other-hande or ſyde of the gate, was ſet a pyller, ; 
<« which was of auncient Romayne worke, borne with iiii Lyons of golde, the 
66 pyller wrapped in a wrethe of golde curioufly' wroughte and intrayled, and on 
« the ſommet of the ſayde pyller ſtode an image of the blynde god Cupide with 
_ - « his bowe and arrowes of love, redy, by bis ſemyng, to Br ryke the edge 
« 5 poems to love. 
running” - 
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running from the neighbourhood of Ardres, and diſcharging itſelf 
into the ditch of Guines caſtle. The guns of the caſtle are repre- 
ſented as firing whilſt the King pafies. The advanced part of the 
| proceſſion is compoſed of the King's guard of bill-men, and their 

rear is brought up by ſeveral of their officers on horſeback. 
Theſe are followed by three ranks of men on foot, five in each 
rank, all of them unarmed; or, to uſe the language of thoſe 
times, being out of defenſible apparel. After them are five of 
Wolſey's domeſtics on horſeback. The middlemoſt is one of his 
chaplains, dreſſed in a black gown, and bearing in his right hand 
a croſs, the enſign of the cardinal's legantine authority; and on his 
left hand is another of the chaplains in a ſcarlet gown, carrying 
the cardinal's hat on a cuſhion. The perſon on their right hand, 
as alſo he on their left, is dreſſed in black, and both of them have 
a maſſy gold chain hanging down from their ſhoulders. On the 
right of all is another perſon dreſſed in a white linen habit, not 
much unlike a modern ſurplice. Whether the three laſt- mentioned 
perſons here repreſented actually carried any enſigns of office is 
uncertain, as their backs are turned to the ſpectator. Poſſibly the 

two in black with collars are deſigned for the chamberlain and 
ſteward of the houſhold to the cardinal, who is known to have 
imitated royalty in all things. Theſe are ſucceeded by two perſons 
on horſeback, cloathed in orange-coloured gowns, and ſupported 
on their right and left by a mace-bearer dreffed in crimſon. 

' AFTER them march two others on horſeback, with black 
e on their heads, and gold chains round their necks. Theſe 
likewiſe are ſupported on their right and leit by a mace- bearer 
dreſſed in a ſanguine· coloured habit [z]. 


[] * Gentlemen, Squires, Knights, and in rode before the W and 
rm 288 alſo,” Hall's Chron. 5 
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TEN Sir Thomas Writhes, or Wriothefley [x], garter king at 
arms, bare- headed, and wearing the tabard of the order. He is 
mounted on a pyebald horſe, richly trapped and capariſoned; and 
is ſupported on his left hand by a ſerjeant at arms or mace-bearer,, 
mounted on a black horſe, and followed by | 
THoMASs GREY, Marquis of Dorſet, e carrying in 
his hand the ſword of ſtate in the ſheath, upright. He is dreſſed 
in a gown of cloth of gold, over which is ſuſpended the collar of 
the order of the garter, and is mounted on a beautiful dun horſe, 
richly trapped and caparifoned. By the ſide of his horſe run a 
brace of milk white greyhounds, with collars round their necks. 
Ir ſeems ſomewhat extraordinary, that the painter ſhould in- 
troduce theſe animals into a picture of ſuch ſolemn ſtate and tri- 
umph as that we are now deſcribing; and more particularly fo, when 
we conſider the conſpicuous part of it which he hath here aſſigned 
to them. Although we may not be able to diſcover his real mo- 
tives for ſuch conduct, yet it is certain that they were placed here 
for ſome better reaſon than merely that of ornamenting the pic- 
ture. They might be intended to allude either to ſome office 
held by the Marquis under the crown ; to the king's family de- 
ſcent ; or to ſome other point of hiſtory. Anciently the grey- 
hound was uſed as a ſymbol of nobility ; and as ſuch, firſt accom- 
panied, and then ſucceeded, the hawk, which we ſee placed 
on the fiſts of great perſonages, as repreſented in very ancient ſta- 
tues, and on ſeals in the thirteenth and fourteenth centuries [ y]- 
We likewiſe find the greyhound introduced in other pictures of 
| ceremonials, as in that of Lewis de Bruges preſenting a book to 


[x] Hz is fo called in the Patent of — Office of Garter. See Rot. Pat. I Hy 
VIII. p. 2. m. 19. 

[y] Vredius de Sigillis S Fland. Montfiveos: Monumens de la Mon: | 
Fran, Sandſo: d, Gen. Hiſt. eee Aſpilogia. | 
7 Charles 
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Charles VIII. of France, fitting on his throne, and für- 
rounded by his nobility ; and that of the court of Francis I. both. 
of which are engraved by Montfaucon [&]. We alſo find them 
accompanying Harold in his embaſſy to the Duke of Normandy, 
in more places than one, in the Bayeux tapeſtry. already mention. 


ed. A greyhound Argent accolled Gules was the left ſupporter of 


the arms of King Henry Au which ſupporter he bore in right: 


of his Queen, Elizabeth of York, who was deſcended from the 


family of the Nevile's, - by Anne, her grandmother, the daughter. 
of Ralph, Earl of Weſtmorland, wife of Richard, Duke of York. _ 
Henry VIII, likewiſe, at the beginning of his- reign, bore his arms 
ſupported on the right fide by a red dragon, and on the left by a 
greyhound. Afterwards indeed he diſcontinued the greyhound,, 
and ſupported his ſhield on the dexter ſide with one of the lions 
of England, and tranſpoſed the red-dragan to the ſiniſter ſide of 
his eſcocheon. However, in his great ſeals, as well that made on, 
his coming to the crown, as in-that fabricated in the year 1541, 
he had underneath his horſe a greyhound current, with a collar, 
about his neck, to ſhew his deſcent, by his mother Queen Eliza- 
beth, from the royal houſe of Vork Lal. 

Bor to return to the picture. 

Tur Marquis of Dorſet is followed by ſix of the yeomen of. 
the guard. on foot, bearing their. partizans on their ſhoulders. 
'Their habit is ſcarlet, guarded-and laced cn the ſkirts. and ſleeves, 
with garter blue velvet &]; and on their breaſts and backs is the 
Union Roſe, enſigned with the crown royal, embroidered in n : 


[xz Monumens de la Monarch. Fran. tom. IV. 

[a Sand ford's Genealog. Hiſt. 

[] The gold lace intermixed with firipes of blue W as now used, was not; 
aſſigned as a trimmiag to their uniform until a long time after the reign of Henry X 


Few when they v were likewiſe allowed to wear the ſhoulder-belt. _ | | 
TEN 
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Tux come two of the King's Henchmen, or pages on foot, the 
one bare-headed, the other with his bonnet on his head, and both 
of them dreſſed alike in crimſon jackets, embroidered on the back 
with the Union Roſe between a greyhound and a dragon. Their 
breeches and the ſleeves of their doublets are large, ſlaſhed, and 
drawn out in puffs of fine cambrick at every cut. The een | 
alſo open on the back part, and their heſe and ſhoes are white, +; + | 
Tur King's Majeſty, mounted on a ſtately white courſer, Jack e 
richly capariſoned, the trappings, breaſt- piece, head - ſtalls, reins, 
and ſtirrups, being covered with wrought gold, highly emboſ- 
ſed [c]. The King hath on his head a black velvet hat with a 
white feather laid on the upperſide of the brim. On the underſide 
thereof runs 2 broad circlet or lacing, compoſed of rubies, eme- 
ralds, and other precious ſtones intermixed with pearls. He is ap- 
parelled in a pleited garment of cloth of gold, over a jacket of roſe- 
coloured velvet [4]. From his ſhoulders hangs a beautiful large 
col lar, compoſed of rubies and branches of pearl ſet alternately [eh. 


— 


le]! « The courſer which his Grace roade on was trapped i in a marveilous veſ- 
cc ture of a newe deviſed faſhion, the trapper was of fine golde in bullion curiouſly 
e wroughte, pounced and ſette with anticke worke of Romayne figures,” —Hall's 
Chron. fol. LIXxVI. Du Bellai ſays, it was a Spaniſh Genet. | 

[a] His Grace was apparelled in a garment of clothe of ſilver, of damaſke ribbed 

with clothe of golde, ſo thicke as mighte bee. The garment was large, and 
E plited very thicke, and canteled of very good intaile, of ſuche ſhape and makyng 
te that it was maryeilous to behold.” Hall, ibid. 

[e] This is that ineſtimable great Collar of ballaſt Rubies, as it was called, which 
by order of King Charles I, was ſold beyond the ſeas by the Duke of Buckingham 
and Lord Holland.—See in Rymer's Foedera, vol. XVIII. p. 236. the warrant 

directing the delivery of this Collar to thoſe noblemen, which collar is there ſaid 
to be of great value, and had long continued, as it were, in a continual deſcent, 
for many years together, with the crown of England.— This Collar likewife ap- 
pears on ſeveral pictures of Henry VIII, and on a medal of him in Evelyn. See 


Wal ow 8 Anecdotes of Painting i in England, vol. II. p. 6 | : 
VV : „ 1 and 
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and on "is breaſt is a rich jewel of St. George, ſuſpended by a rib- 


bon of the oder. His boots are of yellow n, and * hath a 


ſmall whip in his right hand. 


O the King's left, but in a line parallel with Ran, rides Car- 
dinal Wolſey, hibited in a gown of violet-coloured velvet, and 


mounted upon a ſtately mule, harneſſed with trappings, head{tall, 


reins, and a broad breaſtpiece of black velvet embroidered with 
gold. His page, who is here diſtinguiſhed by having a cardinal's 


red hat embroidered on the breaſt of his doublet, is walking be- 


fore him bare-headed. On each ſide of the King's horſe are two 
other pages, the one walking at a ſmall diſtance behind the other. 
Three are bare-headed, but the fourth hath his bonnet on his 


head; and all of them are in the ſame livery. Theſe are ſup- 


ported on their right and left by nine yeomen of the guard, three 


in a rank, dreſſed in their uniform, and dein their en 
ſhouldered [/]. 


IMMEDIATELY after the King, follow four of the principal 
perſons of his court, riding abreaſt. That on his right is Charles 
Brandon, Duke of Suffolk, wearing the collar of the order of the 

er, and mounted on a white horſe, richly capariſoned. Next 
to him, on his left, is Henry Bourchier, Earl of Eſſex, who exe- 
cuted the office of Earl Marſhal. pro tempore. He is dreſſed in 


the collar of the order, and bears in his right hand a filver rod 


tipp'd with enamel, being the badge of his office. Next to him 
is. an elderly perſon, . with a longiſh face, and a very forked 
beard, likewiſe. wearing the collar of the order. The outermoſt, 


[ fl . attendyng on the kinges grace of Englande, was the maſter of the 
cc horſe, by name Sir Henry Guylford, leadyng the kinges ſpare horſe, the whiche 
cc horſe was tarpped in a mantellet front and backe piece, all of fine golde in ſci- 
cc fers of deviſe, with taſſelles on cordelles een, The ſadell was of the ſame 
« ſute and woorke, ſo was the hedde-ſtall and raynes.—Hall's Chron, The painter 
hath. unluckily omitted to repreſent thee 1 in the piQure. Sn £2 


I | | perfon 
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perſon toward the left hath only a gold chain banging down from 
his ſhoulders [g. 

- THESE are followed by two other rows of noblemen, fw in 
each row [5]. Amongſt thoſe in the firſt row is one with a long 
lank viſage, and a Sed beard, reaching down almoſt to the pit 
of his ſtomach. His bonnet is ornamented with a ſtring of pearls, 
and hath a white feather ſpread on its brim. His doublet is ſcarlet, 
and the fleeves' of his jacket, which are large and full, are white 
linen cloth. One of thole in the ſecond row is certainly intended 
for Fiſher, Biſhop of Rocheſter. On the right hand ſide of theſe 
march fix more ranks of yeomen of the guard. 

ALL the before- mentioned principal figures, repreſented as rid- 
ing in the cavalcade, are undoubtedly | portraits painted from the 
life, as in all probability many other figures in this picture like- 
wiſe are. That in particular of King Henry is a very ſtrong like- 
neſs, highly finiſhed, and in no way inferior to the celebrated head 
of that monarch which was painted by Holbein, and is now in the 
royal palace at Kenſington. Thoſe of the Marquis of Dorſet, 
Charles Brandon Duke of Suffolk, Henry Bourchier Earl of 
Eſſex, and Cardinal Wolſey, have the greateſt and moſt ſtriking 
reſemblance of their portraits now remaining in different collections. 

Tux ranks laſt mentioned are followed by a great number of 
others, compoſed of the nobility and royal attendants'on horſeback, 
who are ſucceeded by a large party of billmen.. The rear of theſe. 
is brought up by a very numerous and uninterrupted train of de- 
mi- lances and others, who form a continued line of march from 


the back of the pariſh: church of Guines, and are repreſented as 


[el Quaere, if not George Nevil Lord Abergavenay, and George Talbot, Earl 
of Shrewſbury, Lord Steward, who, as Hall bath it, “ rode with the king.“ 
[ 5] © The Dukes, n and * gave attendance next to the King. _ 


paſting 


Hall. 
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_ paſſing from thence through” the. market place, amid a Oe: of 
ſpectator s. 

Nx ax the foot of the bridge Jeading i into the SO and by the 
ide of the ditch, isa large group of perſons attentively viewing the 
cavalcade. Amongſt theſe is a reſpectable grey headed man, with a 
remarkable long white beard, dreſſed in a ſcarlet uniform, laced 
with gold, and having the letters H. R. embroidered on his breaft. 
He holds his bonnet in his right hand, which, as well as his left, are 
held up as admiring the appearance of his royal maſter, on whom 
he looks with aul air and countenance expreſſive of the greateſt 
pleaſure and aſtoniſhment. This figure * is much more highly 
finiſhed than that of any other perſon placed near him. From 
which circumſtance, and the ſingularity of his habit, it may rea- 
ſonably be inferred, that the painter deſigned it for the portrait of 
ſome remarkable old ſervant of the Wen at that time well en 
and reſpectec. Y - 

In the back ground of the middle part &# the picture is ſoon 
the place of the interview, reprefented as a ſpacious circular plain, | 
ſituated on the ſummit of an elevation between the town of Guines © 
and the road leading from thence to the vale of Ardern or Andres. 
It appears to be marked out by white camp colours or pennons, and 
ſurrounded by a great number of demi- lances, and other guards 
and attendants of both nations on horſeback, facing towards its 
center 10% Within the area of this plain, and at a conſiderable. 
diſtance from the camp colours, is a circular line of round tents 
and ſquare pavilions placed alternately, and communicating with 


each other. The coverings and curtains of theſe tents and pavi- 


lions are painted green and white, being the favourite colours of 


Dil] When the King came to the bank of Ardern, then every gentleman, as 
they rode, took his place, and ſtood {|&:1, ſide by ſide, their regard or face WF. 


wards the yall. Hall, 
the 
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the houſe of Tudor, and the fame wherewith Henry VII tinged. 
the field or ground of one of the banners which he ſet up in Boſ- 
worth field, and whereon was painted a red dragon, in alluſion to 
his deſcent from Cadwallader [#]. In the center of theſe tents. 
and pavilions is pitched a large fi ingle tent, covered with cloth of 
gold, flowered with red, and lined with blue velvet, powdered - 
with Fleurs de Lys. On its top ſtands a gold or gilt figure of St. 


George trampling on the dragon. The curtains are thrown back, 
and diſcover the two monachs Henry and Franeis alone, and em- 
| bracing! one another [/]. They are drawn ſoniewhat larger than 


the ſurrounding figures, and are ſo highly finiſhed, that the re- 


ſemblance of each is perfectly well expreſſed. Before the front 
of this tent ſtand ſeveral- attendants, as. alto the maſters. of the 


| horſe to the two Kings, each holding the courſer of his Sove-. 


reign: that of King Henry is white, and that of Francis is dun. 


OvR painter's ſtrict obſervance of hiſtory and chorography, ; | 


and his diligence in exactly marking the moſt minute _circum- 
ſtances that: happened on the occaſion which gave ſubje& to 
his picture; is not leſs remarkable here than in the. other parts 


of his performance. By. Wolſey's regulations for the interview, 
Henry was to go half a mile out of Guines, but ſtill keeping 


within its territories. According to the ſeale of the picture, the - | 
place of interview ſtands therein exactly at that diſtance from 


Guines. In our painting it is repreſented. as. on a riſing ground, 


juſt before the entrance into the vale of Andres, in which. part of 


[#] 8 VII. on his arrival at London, offered up his banner in the church of - 
St, Paul, as a trophy of his. vict wy. In commemoration whereof he inſtituted . 
the office of Rouge Dragon Purſuivant. The like dn! is on bis tomb in Weſt- 25 


minſter Abbey. 


[1] Florenge ſays, that the Cardinal . the Chancellor Da Prat were in the = 
that 


tent. But all the Engng Hiſtorians agree, that the. two Kings were alone. 2 
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that village i is ſhewn. in the Chorographical Map of the govern- 
ment of Calais, made by the Chevalier Beaurain, in the year 1766, 


ſuch an eminence extending itſelf from the moraſs on the north 


to the Bois de Guines is laid down at about fix hundred toiſes 
ſouth-eaſt of Guines [n]. In the ſame Map the town of Ardres is 
deſcribed as ſituate on the brow of a {mall riſe three leagues ſouth- 
eaſt of Guines; and in the picture it is repreſented in the like 
ſituation, and at the ſame diſtance. All the camp colours being 


55 white, ſome perſons, from a ſuppoſed improbability of the Engliſh 


monarchs ſuffering the place of interview to be entirely marked 


out by pennons of a tin&ure ſolely and notoriouſly uſed by the 


French, may be inclined to think, that this is a blunder. committed 


by the painter. But this, inſtead of being an error, is a further 


iaſtance of the painter's accuracy. By Cardinal Wollſey' s award, 
commiſſioners of the one and the other party were appointed to 
aſſign and mark out the place of interview. Theſe commiſſioners 
having accordingly met, and made choice of a proper ſpot, the 
method of marking it out, by ſetting up camp colours, was not 


only obvious, but became neceſſary, and more particularly ſo for 


the guidance of thoſe who had the care of the common tents, 
none of which were to be dreſſed within the boundary of the place 
of interview. To this end, Richard Gibſon, one of the Engliſh 


_ commiſſioners, by King Henry's command, ſet-up four pennons, 


paned white and green, at that time- the tinftures uſed by the 
Engliſh. This gave ſo great an offence. to Monſieur Chatilion, 
one of the principal perſons 1 in the French conrt, that, as Hall 
expreſſes it In], he, in a rigorous and cruel manner, threw them 
down; whereupon high words enſued between him and Gib- 


fon, which was nearly 2 of very ſerious conſequences. 


un] See the map prefixed to the ſecond vol. of Lan 5 Hiſt, 40 la Villede Calais, 


Ia] F ol Lxxix. 
However, 
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However, the Earl of Eflex, then temporary Earl Marſhal, in- 
terfering, the diſpute was ended; and, at his commandment, ſays 


Fall, the wrong done to the Engliſh was patiently ſuffered, and | 


the white, or French colours, were left ſtanding by themſelves ſo]. 
Arx the top of the picture, towards the left, is a ſlight view of 
the town of Ardres, from whence Francis and his train iſſued p]. 
The whole length of the valley between that town and the place 
of interview appears to be filled with French ſoldiery compleatly 
armed; whilſt, on the other hand, there are not any Engliſh 
troops repreſented as marching from Guines; the whole body of 
Henry's train being drawn up on one fide of the place of interview. 
The painter, by thus ſhewing the number of French ſoldiers to be 
greater than that of the Engliſh, evidently alludes to the doubt 
which, during King OY 8 march, was raiſed, as our r hiſtorians 


[0] Hall, ibid, 
fp] The town of Ardres ſtands within the Comte «ft ia and is a 1 . 


leagues ſouth-eaſt from Calais. It was originally founded in the year 1069, by 
Arnold de Salve, who, having married to his firſt wife Adella de Salveſſe or Salvaſſe, 
Lady of Ardres, and widow of Herebert de Fiennes, pulled down her caſtle of 821 
vaſſe, and removing the materials into the plain of Ardres, there built a fortreſs for 
himſelf, and ſeveral houſes, in order to invite inhabitants to make a ſettlement at that 
place. After his wife's death, by permiſſion of his Lord Paramount, the Count de 
_ - Guines, he granted ſeveral franchiſes to the new comers, built the pariſh church, 
and founded therein fix ſecular canons ; 1n 1093, be walled round and fortified the 
town, and erected within it a magnificent caſtle, in form of a labyrinth, which is 
fully deſcribed by Lambert de Ardres, in his Hiſtory of that place. By the treaty of 
Bretigny, i in 1360, this town, together with the whole Comte of Guines, was ce- 
ded by John King of France to Edward III, King of England. In 137), it was 
beſieged and taken by the French. In 1522, it was taken by the F lemings, and 
retaken by the Engliſh; and in 1562, the townſmen obtained a confirmation of 
all privileges and franchiſes thentofore granted to them by the Counts, their an- 
cient Lords. Since that time it hath conſtantly belonged to the French, is well 
fortified, and is one of their chief places of defence on the frontiers next Fidadves, 
Ducheſne's Hiſtoire de 1a Maiſon de Guines, p. 85 38, &c. e Hiſtoire 


: de la Ville de Calais, tom. II. p. 35t.. 55 
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affure us, , by ſeveral of his attendants, whether ho ſhould pro- 


ceed or not. For Nevil, Lord Abergavenny, having been in the 
French quarters, and ſuſpecting Francis of treachery, came haſtily 


to King Henry, and bid him be aware; for the French party was 


double as many as that of the Engliſh. This intelligence ſtag- 
gered the King's reſolutions, until the Earl of Shrewſbury, Lord 
Steward, ſaid, I myſelt have been there ; and the Frenchmen be 


more in fear of you and your ſubjedts, than your ſubjefts bee 
them; therefore, if I was worthy to give you council,” yo 

ſhould march forward.“ Whereupon the King immediately 2 
plied, . So we intend; my Lord; and immediately went on. 


Son wk Ar lower down in the picture, and nearer to Guines 


than the place of interview, is a group of tents, covered with 


linen cloth, fome paned green and white, and others red and 
white. Theſe are deſigned to repreſent the tents which, Hall and 
the Mareſchal de Florenge tell us, were pitched near the rivulet 
which runs to the gate of Guines, for the lodging of ſuch of the 


Engliſh train as could not be accommodated within the ow, oth 


account of the ſmallneſs of that place [g]. 
ON a riſing ground, between the laſt 8 tents and the 


back front of the temporary palace, ſtands a large and ſumptu- 
ous pavilion, compoſed of one long and two round tents, the 


whole covered with cloth of gold, flowered with black. On the 


_ finy all of each of the round tents is a vane, charged with the 


arms of France and England, quarterly. This is that grand pa- 
vilion, wherein Henry and Katherine frequently entertained at 
dinner the French King and Queen, and the principal nobility 


_ attendant on each court. At a ſmall diſtance from this pavilion | 
| [9] © For that the town of Guines was lie, and that all the noblemen might To 


c not there be lodged, they ſet up tents in the field, to the alata; went pe 
5 earn ſundry * which was a et fight,” Hall. 1 5 pgs 
- 18 


$ 
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is a view of the culinary offices ſet up on the plain, and uſed 
for preparing thoſe ſumptuous banquets. They conſiſt of a large 
group of ovens, at which ſundry bakers are buſied; and two ſpa- 


cious tents, the fronts of both which are thrown open, and ſhew 


the one made uſe of as a boiling office, and the other deſtined 
for roaſting the meats ; in which ſervices ſeveral cooks appear to | 
be employed. From theſe kitchens fourteen yeomen of the guard, a 
carrying a covered diſh, are going towards the royal pavi- 
Fon, and preceded by George Talbot, Earl of Shrewſbury, Lord 
Steward of the houſhold, bearing his white ſtaff, attended by a 
gentleman, wearing a ſaſh, which hangs down from his right 
ſhoulder to the middle of his left thigh, where it is tied in an ele. | 


or knot. 


Near to the ovens ſands a cabaret, at the door whereof FRA 8 


ons are drinking. And at a little diſtance from it is a lady, 
2 in a horſe litter, covered with crimſon velvet embroidered 
with gold. She is preceded by a groom, and followed by two 
other ladies, and a man ſervant. The lady in the litter turns her 
face out of the window, and ſeems to be talking to a page, who 
appears extremely obfequious and attentive to her. Juſt behind 
the page is another lady maſked, and on horſeback, attended by a 
female ſervant. - Theſe ladies ſeem to be perſons of great dignity z 
ſhe in the litter may be one of the nnn enge gl 
view the culinary and other offices. 
BenxaArn theſe, and in a line with the temporary e 

pitched an open circular tent of white: cloth, embroidered with 


blue tracery, over which is an Union Roſe; and a Fleur de Lys. 


The curtains of this tent are thrown: open, and diſcover a mag- 
nificent ſideboard of plate, and a table ſpread. At the upper cad 
of this table fits an elderly gentleman ;/ on one ſide is a lady, and 
| at the lower end another gentleman. | © hey are partaking of a 
T2 | . "om 
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| repaſt, which is ſerved up by ſeveral attendants. This tent, by 
its vicinity to the temporary palace, and the culinary offices, by 
the appearance of the gueſts, and the magnificence of the ſide- 
board, was, in all * that of 8 Lord Steward of the 
houſhold. = CG | 

In the adjacent geld and at a ſmall Aiſtance behind this laſt- 
mentioned tent, are pitched ſeveral others, deſigned for the uſe of 
ſutlers, and covered with Se: and white and red and - me 
cloth. 5: ny 5. 3. 

IT hath been before, obſerved; 3 as Test as the eee - 
was agreed on, and the time fixed for that folemnity, Orleans, 
king at arms for France, came to the court of England, and there 
made a proclamation, that the King of England and the French 
King, in a camp between Ardres and Guines, with eighteen aids, 
in June next enſuing, ſhould abide all comers, being gentlemen, 
at the tilt, tournay, and barriers ; and that the like proclamation | 
was by Clarenceux, king at arms of England, made in the courts 
of France and Burgundy, and in other courts in Germany and 
Italy. Our painter therefore, in order that no one circumftance, 
contributing either to the ſplendor or honour of this interview, 
might eſcape memory, in the back ground, and at the extremity | 
on the left hand fide of this picture, hath given a view of the lifts 
or camp which was ſet apart for the performance of the juſts and 
feats of arms appointed to be held on that occafion ; and, accord- | 
ing-to Hall's account, containing within their area a ſpace of nine 
hundred feet in length, and three hundred and twenty feet in 
breadth [y]. On the left fide of theſe lifts is a ſcaffold, or long 
gallery, for the reception of the royal perſonages and their at- 
tendants; and the whole, except the entrance, is fenced with a 
- 4 barrier, —_ by a great number of I men 


Q oy . 


[4] Fol. Lxxix. 
and 
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and others on horſeback, completely armed [r. The entrance 

into the liſts is guarded on one fide by Freneh ſoldiers, cloathed _ 
in a blue and yellow uniform, with a ſalamander, the badge of 
Francis I [S], embroidered thereon. - And on the other fide 
at is kept by the Engliſh yeomen of the guard, holding their 
partizans in their hands. On a riſe at the left hand corner of 
theſe liſts, and cloſe to the gallery end, ſtands a large artificial rree 
27 Honour. The trunk of this tree is wrapped. round with a man- 
tle of red velvet, embroidered with gold; and upon its branches, 
agreeable to the practice at the time of thoſe romantic exerciſes, 
hang the ſhields of arms of the two challengers, thoſe of their 
reſpective aids, and the tables of the challenges. Under them are 
che ſhields of arms, and ſubſcriptions of the ſeveral anſwers. 
"This tree, as we are informed by Hiſtorians, being thirty-four 
feet in height, ſpreading one hundred and twenty-nine feet, and 
from bough to bough forty- three feet, was compoled of the Fram- 


l. xi Du Bellai ſays, that the lifts bad a barrier on the fide of reh Ring, 
and another on that of Henry. The Engliſh archers and c2ptain of Henry's guard 
kept the French King's ſide; and the captain of the F. rench King's guards, his 
archers, and the Swiſs, kept the Engliſh King's fide; and ſuffered none to enter 3 
but the combatants. - 
[s} The habits of Francis L's guards are thus repreſeated by Father M 8 
It the end of his fourth volume of Monumens de la Monarchie Frangoiſe; 
and that the Salamander was the ſymbol of that king is eyident, not only ſrom 
the relation of the French writers of his time, but by the figure of it, which we 
ſee carved in ſeveral parts of the caſtles built by him, as well as ſtampt on his coin, | | 
ſeyeral pieces of which are deſcribed in Le Trait Hiſtorique des Monnoies de France, FEE 
par le Oflave, Father Daniel and others affirm, that Chacles Count Angouleme, Þ © 
Father of Francis, had aſſumed this ſymbol; but that the deviſe, Nutriſco et extingue, 
was added by Francis, Montfaucon hath engraved in his fourth vol. a medal of 
Francis I, with this legend, Francis Duc de Valois, Comti d Angaulime, au dixieme 
an de fon age. On the reverſe s ſalamander in the fire, with a legend in Italian; rl 
the meaning whereof i Is, 66 1 nouriſh the good, and-extinguilh the Near TY | 
* = 0-3 : r, 
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boifier, or Raſpberry, the badge of "FU I, and of the hee 

 Gepine, or Hawthorn, Henry's badge, artificially twined and 
twiſted together, as emblematical both of the mutual love and 
friendſhip then fubſiſting between the two mgnarchs; and of their 
union as challengers in the ſeveral exerciſes of arms then to be 
performed . We are at a loſs to diſcover the reaſon and og gar 
fion- of Francis's aſſuming the Raſpberry for his badge; but it * 
well known, that Henry choſe the Hawthorn. as his c 
in imitation of his fat er Henry VII, who bore the ſail me, 5 
ſing a crown, in alluſion to his being crowned in Bofwort field 
with the diadem of Richard III, which, after the . was found. 
there concealed in a Hawthorn buſh [x]. f 
Is the gallery ſtand the two Kings; Fang on the gebn hand, 
and Henry on the left: and, at ſome diſtance from them, are the two 
reigning Queens, attended by the ladies of their reſpective courts, 
repreſented as ſpectators of the juſts. The front of that part of 
the gallery appropriated for the reception of Henry and Francis is 
covered with a carpet of cloth of gold, and the rail beſore the 
Queens is hung with rich tapeſtry. Within the area are two 

. combatants armed cap- a- pe, mounted on horſes, richly baſed and 
: cn and "OY * each other [ﬆ; near them i is a berald, 


picking 


1% The leaves of this artificial tree are fiid to have 3 of green damaſk; 

the branches, boughs, and withered leaves, of cloth of gold, and the flowers and 

. fruits of ſilver and Venice gold. In this manner they undoubredly were repreſented 

by the painter; but the foliage and branches, as alſo moſt of the ſhields of arms, 

have been miſerably defaced by the unſkilfulneſs of ſome perſon formerly entruſted 

with the cleaning of the picture, ſo that little more than their out-lines remain. 

| Henry” s ſhield, ſuſpended by a red ribbon, and ſome few others, are however cr 
{+} Sandford's Genealog. Hiſt. | * 
[*] Larrey, in his Hiſtory, tom. II. p. 130. ape, that on the 11th tek of the 

interview the two Kings entered the lifts, and tilted: againſt each other: That each 


8 EE . of. 
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picking up the pieces of a broken ſpear, to which, by the law of 
arms, he was entitled as his fee [y]. | 

Nr ax to the liſts is another group of tents, but not ſo nume- 
rous as the former; 3 hey being the tents in which the combatants 
int ue and tournays harneſſed and prepared themſelves for the 
conflict. | 

Tussi: appear to be equidiſtant from Guines and Ardres, 
and arg ſo placed by the painter, in ſtri& conformity to the award 
made by Wlalicy in regard thereto [z]. « As the upper part of the 
back ground of this picture, towards the left hand, gives a bird's- 
eye view of the town of Ardres, from whence the French caval- 
_ cade is proceeding to the place of interview, ſo the remainder is 
employed in exhibiting a diſtant view of the adjacent country. 
Here again the painter bath given freſh and circumſtantial proofs 
of his correctneſs and fidelity. The whole landſkip, independent 
of its being enriched with a variety of figures, farm houſes, mills, 
_ cottages, woods, cattle, ſheep, fowls, &c. all of them finiſhed as 
highly as if they were the principals of the piece, exhibits, and, 
in the moſt correct manner, diſtinguiſhes, che high from the low 
lands, points out the real ſituation, cireumſtances, and aſpect, of 
| each plot of land, and deſcribes the real ſurface of the countra in- 


| of them broke ſeveral ae. but without 3 its being poſſible to Pk La . of 
them had the advantage. Our Hiſtorians do not mention this circumſtance ; but 
there is, at Lord Montague's, at Cowdry, in Sufſex, a ſmall picture, exquiſitely | 
well painted, in which Henry and Francis, each in compleat armour, wi h their 
regal crowns on their helmets, and mounted on horſes, fully harneſſed, are re- 
r at the tilt with each other. 


[Lo Modii Pandectae Triumphales. Segar's thinks Civil and ane. Trat 13 


4 EONS” La vrai Theatre d'Honn. et de Chev. Ke. 

T=]-,- = = - Ordinamus et declaramus quod locus ubi dies armorum 
congreſſas Hat et ſtrenuitatis experimentum capietur, deputabitur inter Ardre et 
 Guines per commularios hincinde . e 1 6 5 Foedera, 
vol. xiv, 
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cluded in it in ſo true a manner, that the whole painting may as 
properly be ſtyled a pictureſque map as an hiſtorical picture. Of. 
this every man will be convinced, who is either acquainted with 
that part of Picardy, or will be at the pains to\gompare the Wind- 
ſor picture with the Chevalier de Beaurain 's before- mentioned Cho- 
rographical Map of the Government of Calais, wherein that && 
cellent geographer hath given the elevation, declination, forn a 
eircumſtances, and apparent ſuperficies, of every piece of 1 
within its limits, 3 in 4 manner ſo exactly correſpondent wi the 
painting, as plainly demonſtrates our painters acehracy; at the 
ſame time tliat it thews, that little or no alteration hath been 
made in the face f chat part of dhe. co finoe the e of 
Henry F . 
TRE horizon in this picture is ſo remarkably high, that it can- 
not eſcape the notice of any, even the moſt tranſient, inſpector. 
To this, in all likelihood, the painter was neceſſarily compelled, . . 
in order that he might the better introduce that great variety of 
ſubjects of which it is compoſed. 2 
Tux Mareſchal de Florenge . mentions a circumſtance, which, 
if true, muſt have been very extraordinary Le. He ſays, that on 
the 27th day of June, the laſt of the interview, whilſt the two 
- monarchs were hearing maſs performed pontifically by the Car- 
dinal of York, in a chapel erected a liſts, a rocket, in 
form of an artificial dragon, four toiſes in length, and ſeemingly 
full of -fire, was thrown up in the neighbourhood of Ardres, 
and with a velocity equal to that of a man running on foot, in 
an undulating ne at the height of two hundred yards, patied: 
from thence over the chapel, and ſo on to Guines, where it 
burſt. The abſurdity of almoſt every part of this ſtory 1s how- 
ever ſo glaring, that little or no credit can be e to it. No 5 


go Monumens de la Monarchic Francoiſe, tom. Iv. | | Me 
| | one 
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che, who is acquainted with the pyroteenic art, can ſuppoſe it 
capable of continuing a piece of fire work. through ſo great a diſ- 

tance as that between Ardres and Guines. The only principle 
Jeon. which fire-works.can be conducted in an horizontal diree- 
is ; that of a line 5 roe! bet and · it would be ridicylous to ĩiĩma- 
5 that a line, three fengues in length, the diſtance between 
** and Guines, could be either drawn tight enough for ſuch 
N ſe, or ſupported at ſo great a height. Further, were it grant- 
/ at all this might. be done, the Ja of powder and 
| es combuſtible matter neceſſary for dri ge a body 
as this dragon is ſaid to have had, and to keep ning during 
the zime of its progreſs, muſt be of fo gre ata weight, as to break 
down any conductor upon which it could be 'pliced. The total 
_ filence, as-to this-fiery dragon, of all other writers, as well 
French as Eagliſn, who give an account. of the interview, is a 
further argument, was any ſuch neceſſary, of the falfity of the Mare - 
ſehal's aſſertion. The utmoſt that can reaſonably be ſuppoſed on 
this head is, that ſome large fire- work, in the form of a dragon, 
or ſalamander, was, on the 27th. of June, played off near Ardres, 
by order of Francis, either. in compliment to King Henry, or to 
announce to che public the ſolemn purpoſe, for which theſe mo- 
narchs were then met. NE | 
1 enour p not Neve takeri-notice' iſ this paſſage, in Ra 
Memoirs, had there mot been the figure of a dragon repreſented 


towards the top of the picture now under conſideration, as flying Je 
in the air, and hovering over the Engliſh cavalcade, as it js 


paſſing under the walls of Gutnes caſtle, and which figure ſome 
perſons may conceive was there introduced. to note and | 


the pus ee of the fire-work befare-mentioned, and-s an - 
evidence of its having actually been exhibited. Had this reglly 
been the caſe, the poſition of the dragon muſt have been reverſed | 
| ſors thet which the painger hack e mn. 

G been 
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the family of Tudor always "Rog itſelf. Our more ancient Kings | | 
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been towards Guines, and its tail towards Ardres, from mhenos 
Florenge ſays it came; whereas the dragon in our picture is 
repreſented with its head pointed towards Ardres, and ſeems ho- 


vering, as if attendant, upon Henry in his . ſrom Gutnes to 4 
the place of inter. It may be conjeckured with a much 


greater air of, probability, that the painter, deſirous of ſhewing 


of reſpect and honour to the Engliſh Monarch, here,” 


every token 0! | 
introduced thisdragon"volant, in alluſion to King Henty's boaſted] 


deſeent from the Britiſſi King Cadwallader, upon which 


had a ke fondneſs for cxhibiting the badge or figure of 1 dragon. b 
Henry III, in the 28th year of his reign, commanded Edward 


Fitz-Odo to Make a dragon, in manner of a ftandard or enſign, of | 


red famit, to be embroidered with gold, and his tongue to appear 


as though continually moving, and his eyes of ſapphire, or other 


: ſtones, agreeable to him, to beplaced in the Abbey Church of Weſt- 


minſter, againſt his, the King's, coming thither [5]. And in the 


family picture of King Henry V, which was the altar-piece of the 


ee in his palace of Shene, is a dragon flying in the air. 
Tx picture we have been deſcribing, which is five feet fix inches 
high, by eleven feet three inches in width, hath h generally been aſcri- 
bed to the pencil of Hans Holbein; and in the Iſt of the King" s pic- 
tures at Windſor, depoſited in the Lord Chan lain s office, is ſaid 
to have been painted by him. This however certainly a miſtake. 


Holbein did not arrive in England till near ſix years after the time of 


the interview, a period too late for him to be ſuppoſed engaged 


in painting this record of Henry's 5 magnificence, for the finiſhing 
of which performance that monarch could not but be extremely 
anxious.” Should it be urged, that, although Holbein did not 
viſit England till long after the interview, yet that he might 

(Le Rot. Ctauſ. de eodem anno. Dart's Antiq; of Weſtm. Abbey, vol. I. p. 26. 
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Have been preſent at that ſolemnity, and there have painted, or at 
leaſt made ſketches for painting this piece; it may juſtly be an- 
ſwered, that the great number of excellent Engliſh portraits intro- 

duced into the picifire, and the exact andzgecurate repreſentation. 
therein of every component part-of its fabjeRs, renders ſuch a 

_ Aippoſition inadmiſſable. Add thereto, that the ſtxle, colouring, 

85 wnner of painting, obſervable in the picture, widely, if not 
ally, differ from thoſe of Holbein. Walpole, who barely 
mentions this picture, ſays, that it is 0 * 1 5 0 be 

Painted by Holbein; but is beneath Is excellence J. | 

Ix che ſame robm with it, is an excellent picture of H VIII, | 

4 en; bis family, not taken notice of by Ms. Walpole, but evi- 
dently painted by the ſame hand, and aſeribed td Holbein, not 
only in the Lord Chamberlain's liſt of the Windſor- pictures, but 
alſo in the catalogue of thoſe of King Charles the F irſt, printed 
dome years ſince. by Bathoe. A careful examination of theſe two 
pieces may perhaps ſatisfy an obſerver, that if Holbein had painted 

them, they would not be derogations from his reputation. Henry e 

employed ſeveral painters beſides Holbein. We are told, that 

Anthony Toto, Jerome di Treviſi, Quintin Matſis, Johannes 

Corvus, Gerard, uke Herneband, Bartholomew Penne, and 

others, were in fs ſervice. One of theſe, as Vertue obſerves, 

might be the painter of this interview. The name of the painter 
however. could ith poſitively be aſcertained, is quite immaterial, 
as the intrinſic merit of, the piece alone demands our. atten- 
tion. ons 
Ir may not bei improper in this Fed to ee that . hens: 
of King Henry VIII appears to have been cut out of this picture, 
and to have been afterwards: reſtored. .. "Bhs? Cale was ee after 
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| piece of furniture in an Engliſh palace, came privately - i o the 
5 royal apartments, cut out that part of the picture i King | 


its being drawn up. The interview -between® 
and Francis I, being conſidered as a remarkable and intereſting cir- 
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the death of King Chatles I, a French agent expreſſed bis deſire of 
purchaſing this picture from the commiſſioners appointed by the par- 
lament for the ſale of. the then late King's ds. Philip, Earl 
of Pembroke, who was: A great admirer and den excellent judge 

of painting, and confidered this valuable picture as an He : 


Henry 5 head: was Pal ted, and, putting it into his pocket. 

retired unnot ĩeed. e French agent, finding the picture mu 
lated, A that in ſo material a part, declined all further tl 
of purchaſing 1 it. By this means it remained in the palace till 


Cromwell, coming poſſeffed of the ſole power, put a ſtop to any 


further diſper on; ofthe royal collection. After the Reſtoration, 


the then Earl of Pembroke delivered the mutilated piece to King 
Charles II, who immediately ordered it to be reſtored to its place. 


By looking at the picture e . the light, the inſertion 


0 the piece is very vikble. 


11 would be gs cloſe his difſertation without duly 


| acknowledging the great civility and kind endeavours of the Count 


-deGuines, Ambaſſador of France at this Cout on the occafion of 


K ing Henry VIH, 


cutmſtance i in che French Annals, as well as in thoſe of Englaad, it 

was imagined, ſome painting or ſculpture thereof, .exclufive of the 
baſs - relie vos at Rouen, might be preſerved ſomewhere in F rance; as 
alſo chat · one or other of the libraries of that kingdom might con- 


main ſome hitherto inedited deſcription or account of that triumph; 
or at leaſt furniſh materials for the further elucidation of the 
| Windſor picture. With this view ſeveral queries were drawn 


up, and put into the hands of the Count de Guines, with a re- 


| . . he would communicate them to ſome of bis learned 


: countrymes 
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countrymen, and procure ſuch anſwers thereto, as their reſearches 
might enable them to give. The Count in the moſt obliging man- 
ner undertook the taſk; and the anſwers which he received to 
. thoſe queries fully demonſtrated the attention paid by that Noble- 
wan to the fulfill: ing is promiſe, as well as the diligence exerted 
by ſeveral of his friends in compliance with his directions: but at 
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time > they gave the ſtrongeſt aſſurance; that the Rouen 
Js were che only monuments of the interview remaining in 
2 nd that no written memorials relative therets, except: ſuch 
e beep printed, are to be foung . the * or e | 
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